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Aether is a three-section composition inspired by the concept of Music as 
Alchemy, specifically when it comes to the dialectic between scientific-structural 
aspects and empiricism driven by artistic impulse.


The melodic lines of the three flutes are constructed on series of five notes taken 
from three canons (canon 5, canon 15, and canon 25) of the opera "Atalanta 
Fugiens," composed in the 17th century by the German physician-alchemist and 
composer Michael Maier. 

In the first section it is used piccolo flute, in the second it is used soprano flute, 
in the third it is used basso flute. The thematic sections alternate with 
improvisational segments based on the same series. The instrumental parts can 
lie down on the transitions created within the electronic textures, but sometimes 
fade into them.


The idea of composing Aether arose slowly after drawing some inspiration 
during some trips across Italy and Europe, especially those to Tallin Town Hall 
Pharmacy and to Camaldoli Hermitage, which included also a visit to the Ancient 
Pharmacy in which more than 1000 years ago, the monks used to prepare  
remedies and medicines to treat diseases. 


In Aether there are 2 numbers which assume importance: number 3 and number 
5; As already mentioned from 3 different canons of “Atalanta Fugiens” ( in which 
every canon is formed by 3 voices: an upper voice, a middle voice and a lower 
voice) are obtained 3 “five-tones series” (in particular from the top voice of 
canon 5 are taken the first 5 notes to create a first “five-tones series”, from the 
middle voice of canon 15 are taken the first 5 notes to create a second “five-
tones series”, from the lower voice of canon 25 are taken the first 5 notes to 
create a third “five-tones series”. It is noteworthy to that Atalanta Fugiens 
canons weren’t chosen at random: canon 15 is metaphorically the multiplication 
of canon 5 * 3 and canon 25 is the multiplication of canon 5 * 5 : so again the 
significant numerology of the piece refers again to numbers 3 and 5. Last but 
not least, as already discussed , the formal architecture of the composition is 
divided into 3 sections and in the whole composition there is the use of 3 
different flutes. From those three “five-tone series” it was obtained the collection 
of notes from which to derive the improvisational phrases and non-
improvisational themes that were recorded by the flutist as source material of 
the composition. In fact also the electronic texture is made exclusively by 
granular elaborations of the recorded flutes.




Composition Sketches and original Fugues from Atalanta Fugiens (Fugue V)!



Composition Sketches and original Fugues from Atalanta Fugiens (Fugue XV) 



Composition Sketches and original Fugues from Atalanta Fugiens (Fugue XXV)


